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The Greatest of the French Pastellists Portrayed in Pastel. 


LA TOUR”: PASTEL BY JEAN BAPTISTE PERRONNEAU, 


colour-gravure in our issue of July 28, 1928 After a visit 


“PORTRAIT OF M. QUENTIN DE 


the subject o thi pastel portrait | a compatriot 
French to London 


himself the greatest of the 
painter Perronneau was also 


Maurice Quentin de la Tour, and This was reproduced in 
early in his career, he once set up in Paris as an English portrait 


a contemporary, Jean Baptiste 
his crayon drawings The above 


distinguished tor 


Perronneau, was 
of 1750 under the title Portrait de M. de la 


at St. Quentin, a town afterward to become 
example was exhibited in the Salon 


pastellists. He was born in 1704 
peintre du Roi, en surtout noir 


tamous in the Great War, and died there in 1788 Many of his finest 
including his masterpiece de Pompadour Tour 


works are 


in the Louvre the portrait of Madame 
Peri ‘ IN THE Meste® ticever, ar Si. Ournrin 





1—SUPPLEMENT TO THE ILLUSTR: 


In an Old Dutch Garden at the Cape: A 


FRoM THE WATER-COLOUR BY OUR SPECIAL ArTIS 


“GAY AND GALLANT BEAUX”: AN IDYLL OF 17TH-CENTURY SOUTH AFRICA EVOKED TO 


is often tempted to think of South Africa as a new country wholly in the pioneering stage, but in reality the history of its settlement dates back to 1652, 


and among the numerous attractions of this Dominion are its delightful old homesteads a blend of Dutch, Fiemish, and French styles of architecture -which go 


their origins to the seventeenth century. Our artist has depicted here an idyll of the Cape ‘‘Long Ago’ in which the generation of to-day looks back, as 


a romantic veil in the moonlit garden of this old Dutch homestead, on their forebears of two hundred years ago receiving their friends in the courtly 


old-world way of the period. The spirit of the charm and romance of these glorious old Dutch homes of the Cape, and its early picturesqueness of life, has been 


admirably caught by Ian D. Colvin in a little poem entitled ‘‘ Old Cape Colony,’’ which was published in his volume on South Africa in the ‘‘ Romance of 


series (T. C. and E. C. Jack). Mr. Colvin speaks of ‘ broad streets of pleasant shade and houses plain and white ’’; of ‘‘ gay and gallant beaux, with 
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A Vision of Bygone Days in South Africa. 


SPECIAS, Artist, C. E. TurRNER 


4 


(COPYRIGHTED.) 


TO MODERN EYES IN THE GARDEN OF ONE OF THE 


silken coats and hose and hats beneath their 
chased.’’ 


BEAUTIFUL OLD DUTCH HOMESTEADS. 


arms, ogling the ladies’ charms’’; and of “sailors tawny-faced with shawls about the 
Those were the spacious days when the Cape was a fashionable military station, and Cape Town the ‘ half-way 


waist and pistols silver- 
before the opening of the Suez Canal. To-day South Africa, 


house between Europe and the East, 
if anything, has grown into greater favour as a realm of travel, and the classic charm of its old- 
world homes and gardens, coupled with the beauty of the lovely vineyards and orchards at the Cape, are features that add greatly to the attractiveness of travel 
in this sunny Dominion, particularly during the cold winter months of the Northern Hemisphere. Any of our readers who are interested in these features of 
South African travel can readily obtain all the information on the subject which they may require on application to The Director, Publicity and Travel Bureau, 
South Africa House, Trafalgar Square, London, W.C.2. 
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The Charm of the Japanese Colour Print: Hiroshige Masterpieces. 


IROSHIGE, the tamous Japanese artist, was born at Edo in 1797, near 
the end of the golden age of colour prints known as Ukr ** mirror 

of the passing world ’’), and he has been called “‘ the last great master "’ of 
that school, which was already on the decline. He died on September 6, 1858 


‘PRAWNS AND MACKEREL "’: AN EXAMPLE OF HIROSHIGE'’S 
LOVE OF NATURE SIZE OF ORIGINAL, 108 BY 142 INCHES. 


Hiroshig was the 
son of a hereditary 
fire official under the 
Shogunat govern- 
ment at Edo and 
it was through the 
prestige of this family 
otfice that he be- 
came lamous In 
the introduction te 
the volume men- 
tioned below trom 
which these examples 
of his art are taken 
Mr Tiro Harada 
writes It was cus- 
tomary for the Sho- 
gun to present every 
year horses from his 
stables in Edo to 
the Emperor in Ky- 
oto In the year 
1830) following his 
teacher's death, we 
find Hiroshige with 
the party that went 
‘A MOUNTAIN STREAM IN SNOW A COLOUR-PRINT BY HIROSHIGE on that mission 
FROM A SERIES OF CHINESE AND JAPANESE POEMS. (14] BY 103 INCHES sialic 


GION SHRINE IN SNOW" ONE OF A SET OF TEN VIEWS OF KYOTO, BY HIROSHIGE, 
ABOUT 35 SIZE OF ORIGINAL, 8 BY } INCHES 


(omtinucd 

The trip opened his eyes to a new field, to a greater possibility for his work. He was simply inspired 

by different scenes along the Tokaido (the highway between Edo and Kyoto Upon the sketches he 

then made, his famous Tokaido series, consisting of 55 single sheets containing many a masterpiece, 

was evolved, and was published four years later, /.c., in 1834, which immortalised his name He 

must have made many other and extensive trips through different parts of the country in all seasons WILD DUCK IN SNOW": ONE OF HIROSHIGE'S ‘ BIRD 
of the year. In this connection we are told of the touching devotion of his wife, who sold her combs AND FLOWER SERIES. (SIZE 14; BY 6? INCHES.) 
hairpins, and clothes ‘for Hiroshige was by no means well off, having already disposed of his hereditary 

office}, and enabled him to travel about the country for three years, sketching and studying from 

nature. Hiroshige was pre-eminently a landscape print artist, a keen observer of Nature in all her common people, being unaffected by the idealistic tradition and 
moods. Especially was he great in expressing different natural phenomena, such as snow, rain, mist the Chinese convention in art, trom which other artists have 
dawn and night It was in a new realism that he expressed himself, and he was understood by the been unable to free themselves.'’ 


RerRoODvUCED FROM MASTERS OF THE COLOUR Print Vi HikosHiGt Wry Ixtropection By fit RADA By Courtesy OF THE PUBLISHERS THe Srupio 





